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The beauty of the arts of the Islamic world is certainly the high level of
aesthetic appeal, sophistication, and functionality. Whether it is an exquisitely-
illuminated Qur'an mushaf (codex), or outstanding monumental carved domed
complexes, or a folio of Kitab al Tibb (Book of Medicine) with its outstanding
illustrations of the human body, or an accurate astrolabe, all are the outcome
of years of learning. Certainly these are not an individual accomplishment but
a collective work, the outcome of an environment conducive to learning.

The first quarter of this year reflects the eagerness and hard work of the
IAMM teams in three well-researched original publications and exhibitions:
The Al Tibb: Healing Traditions in Islamic Medical Manuscripts, The Arabesque:
An Introduction, and Qajar Ceramics: Bridging Tradition and Modernity.
The three endeavours are the collaborative efforts of the IAMM team and
specialised experts who have contributed generously with their scholarship.
These accomplishments reflect, above all, the belief that scholarship is a multi-
layered process, nourished to bloom under an environment that believes in the
importance of hard work and perseverance.

IAMM is eager to keep this momentum throughout the coming year and
contribute positively to highlighting the arts and culture of the Muslim world,
whose boundaries are now stretched east and west, in hoping to share its
collections and scholarship around the world.

With these few words, | would like to welcome spring with its beautiful aromatic
essence and spiritual calmness, furnishing the days to the blessed month of
Ramadan.

May God bless you all,

Syed Mohamad Albukhary

EVENTS CALENDAR

Travelling Exhibition:
The Arabesque at the British Museum,
London.

Special Exhibition:
Qajar Ceramics: Bridging Tradition &
Modernity

Exhibition:
Conservation Exhibition

Exhibition:
Coffee: Prohibition, Permissibility
& Beyond

Exhibition:
Abdullatif Alfozan Award for
Mosque Architecture (AFAMA)

Exhibition:
Hajj: Journey Through the Ages
(Barakat Trust)

BARAKAT




FOCUS

QAJAR CERAMICS - BRIDGING TRADITION AND

MODERNITY

BULERS OF THE
QAR DYNASTY
TTRY . 1995}

Persian ceramics of the Qajar era have seldom been highlighted
by scholars. Presenting IAMM's collection from the nineteenth
century, Qajar Ceramics - Bridging Tradition and Modernity
Special Exhibition cordially invites all art enthusiasts, professionals,
artists, designers, academics and students to witness its majestic
display from 21¢* March to 31 December 2019.

This display tells the story of an artistic transition, featuring
a diversity of 77 artefacts from IAMM’s collection and offers a
closer look at the distinctive characteristics of Qajar ceramics,
highlighting their forms, aesthetics and themes. These objects
point us to a story of robustness and resilience behind the
Persian artistic expression.

From the middle of the nineteenth century onwards,
Persia had taken part in world expositions, generating a special
interest in luxury products. The rise of ‘world fairs" in Europe
had encouraged international trade, art, design and tourism,
and provided education and entertainment. At these fairs,
photographs reveal the amount of Persian ceramics on display,
available for the European market.

The late nineteenth century reflected the period of
transition that Persia was facing, along with the quest for modernity
and competing in the contemporary European world whilst
redefining its future. With arts and crafts, in particular ceramics,
the iconography and techniques fluctuated between reviving the
glory of their pre-Islamic ancestry, highlighting the glorious past

of their Safavid roots, adhering to the strict religious precepts
of the Ulama, and stepping into modernity and westernisation
(farangi maubi). These four stages are clearly reflected in the
art of ceramic production in Persia during the Qajar period. The
outcome was a combination of free choice by the craftsmen and
compliance with private and public commissions.

Craftsmen and artists of Qajar ceramics employed a range
of decorative themes. One of such is the use of human imagery,
which regularly included the depiction of figures from Qajar
royalty and legendary characters from Persian epics. Besides
that, floral and animal motifs as well as decorative inscriptions
containing poetry and praise for the Qajar rulers, also play vital
roles in Persian art.



'‘CURATOR'S TALK': SHARING SESSIONS WITH

CURATORS
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Full house- Audience listening attentively to Dr. Heba's sharing on the art of the Arabesque.

The Islamic Arts Museum Malaysia initiated a new learning and
engagement programme in the museum known as ‘Curator’s Talk’.
The programme that began in January 2019 invites the public
to come and join sessions with curators in monthly discourse.
This programme allows the audience to have a comprehensive
understanding about our collection and the stories behind the
artefacts. Below is the list of upcoming topics that will be covered
in the months of March to December 2019. For more details and
information about these sessions, please check our social media
updates.

MARCH 2019

* Qajar Ceramics

APRIL 2019

* lkat Limar: The Forgotten Royal Heritage

MAY 2019

* Museum Display: Approach and Strategy

* The Ceramic Trade between China and Southeast Asia

JUNE 2019

* Muslim Funerary Architecture in India

* Artistic diversity of Indian Miniature Art

JULY 2019

* Pilgrimage to Mecca: Stories from the Malay World

AUGUST 2019

* The Soul of Malay Wood Carving

SEPTEMBER 2019

* Epigraphic Pottery of the Samanid Dynasty
(819-1005)

Nurul Iman sharing her knowledge on the images of the Haramain in the
Dalail-Khayrat Book of Prayers.

OCTOBER 2019

* (offee Culture

NOVEMBER 2019

*  Arms & Armour in the Islamic World

DECEMBER 2019

» Malay Scriptorium: Intellectual Centres in the Malay Archipelago
» Malay Travellers to Hijaz: In Light of Kitab Maulid
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IAMM SCHOLARSHIP

ON THE ETYMOLOGY OF ' &8 [QIRAN] (IRANIAN

CURRENCY IN QAJAR ERA)

The text is:'Al-Sultan Sahib Qiran Nasser al-Din Shah Qajar’ coined during the
reign of Nasser al-Din Shah Qajar.

In the Qajar era, ‘o\g [Qiran]’ as well as, ‘Ol & [Tuman]’, were

the official currencies in Iran. Using ‘01 3 [Qiran]’ as a currency

dates back to ‘sLz x> [Fath-Ali Shah]’ of the Qajar dynasty.
To celebrate the 30th anniversary of his kingdom, he issued coins

decorated with ‘0! 5 >V~ [Sahib Qiran]" which literary means
‘the owner of two centuries’ in modern Persian. With the passing

of time, these coins, which were equal to a thousand *,l:»

[Dinar]’, became known as ‘5! 3 —>L> [Sahib Qirani]" coins,
which literary means ‘the coins of the owner of two centuries’

in modern Persian. Gradually, people dropped ‘=L~ [Sahib]’
and just called it ‘213 [Qiran]’. Before that, ten thousand *,Lcs>
[Dinar]” was called one ‘0L & [Tuman]’, therefore, each ‘Ol &

[Tuman]’ was considered ten ‘01 [Qiran]’.

To know more about this currency, it is necessary to look
etymologically at the issue. The term ‘) 3 _>L~ [Sahib Qiran]’
is rooted in Arabic el 45 [DhuI—Qarnayﬁ] ', which has appeared
in ‘¢Sl 5,5 [Surah al-Kahf / Chapter 18]’ Based on different
interpretations of this Qur'anic term, it can refer to a person who
has ‘two horns’, ‘two lives’ or ‘lived in two centuries’. Although
the term ‘¢ 5 [Qarn]’ is nowadays used as an equivalent for a
century in modern Persian and Arabic, it was considered thirty
years during the Qajar era in Iran. Therefore, any king whose
kingdom lasted more than thirty years called himself ‘ol 3 <~Lo
[Sahib Qiran]’ equivalent to ‘a person who lived in two centuries’,

-

Lion and Sun’ is a motif which illustrates ancient and modern Iranian
traditions, became a popular symbol in Iran in the 12th century.

‘a person who lived for two thirty-years', or the Quranic ‘s
533 [Dhul-Qarnayn]’ in Iran. Apart from the coins, sometimes
the buildings were also constructed to celebrate 30 years of the
kingdom in the Qajar era. For instance, ‘o1 3 Lo (,L» [Sahib
Qiran Bathhouse]’ in Khorramshahr and “«; o1 3 s &S [Sahib
Qiran-yeh Palace]” in Tehran were built by ‘sls .. 26 [Naser
al-Din Shah]’ to celebrate 30 years of his reign. Among the rulers
of the Qajar dynasty, ‘stz x> [Fath-Ali Shah]’ and ‘stz o1l
[Naser al-Din Shah]” were called ‘o1 3 —~L- [Sahib Qiran]’
because they ruled for more than thirty years.
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[Memories and Documents of Hussein Qoli Khan Nizam-al-Saltana
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uL» # [Tuman]’ is a Turkic term referring to ten thousand.
Jua [Dinar]” is rooted from “Roman Denarius”. After conquering Rome, Muslims has adopted
and used this currency name.
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IAMM HIGHLIGHTS

15TH ANNIVERSARY OF THE OFFICIAL OPENING
OF THE CONSERVATION AND RESEARCH CENTRE
at the Islkamic Arts Museum Malaysia (IAMM)

The Conservation and Research Center has developed
enormously over the past 15 years. From the official opening
in 2004, there was the build-up of the facility over a six-month
period and then a year’s pre-preparation and training of the first
batch of 12 professional conservation staff. The opening by Tun
Dr Mahathir Mohamad, Prime Minister of Malaysia then and now,
marked the first milestone in a long line of achievements. The
year 2006 saw a fully operating conservation laboratory with
conservators trained in accordance with the highest international
standards; and by this point they were accorded recognition by
international professional institutions, museums & universities.

The number of staff has increased to 19 by 2019, including
a design and mount-making unit for custom-made supports,
produced in-house, for displaying the valuable and growing
collection. All new acquisitions are undergoing thorough inspection
and study by a joint team from Curatorial and Conservation, before
they are restored and/or conserved and put on display.

Atotal of more than 3000 new acquisitions have undergone
checks and treatment since 2004. After this they have been
added to the collection, either on display or housed in storage.
In the same period the major part of the original collection
has undergone examination and/or treatment to preserve the
artefacts as part of Islamic heritage, Malaysian heritage and as
essential components of World heritage.

The 15th anniversary of the official opening of the
Conservation and Research Centre is being celebrated with a
special exhibition, highlighting the development of the laboratories
and the work that has been done there.

Visitors to this exhibition will be taken on a journey of
15 years by taking two different routes: they will see some
representative conservation cases and their resolution, in the
form of objects and the documentation of solving their problems;
they will also have the opportunity to walk through the corridor
of the facility and see conservators engaged in their work on
artefacts. Guided tours by conservation professionals, lectures,
presentations and workshops are offered throughout 2019.

Come & See - Walk with us and Talk with us.

The starting point of equipping the laboratories, after six months of planning
and construction, along with hiring the first carefully selected conservation
trainees. After another six months, the basic training was successfully
completed and marked by a certificate-awarding ceremony, under the
patronage of Tun Dr Mahathir Mohamad.

Official Opening of the Conservation and Research Centre at the Islamic
Arts Museum Malaysia in 2004

Pict. 1-3: Conservation work on Orientalist paintings

Pict. 4-5: Loose, un-bound book pages of a sub-Saharan manuscript, in Arabic, kept
in order in a decorated leather case, are undergoing conservation treatment.

Pict. 6-9: Object mounts, samples.

Pict. 10-11: Chemists/Analysts at work

Pict. 12: Metal conservators in action




Unit by Unit

The Paintings and Frames Unit is the latest addition to the
Conservation Centre and is responsible for the new and expanding
collection of 19th century Orientalist paintings and contemporary
Asian paintings. The unit is developing effective treatment strategies
by understanding a painting’s overall condition and the paint layers’
composition, as well as predicting material sensitivities to chemicals
used during the treatment.

The Paper Conservation Unit is restoring and preserving
paper-based objects — books, manuscripts, miniature paintings and
calligraphy — damaged by use. The staff improve the physical stability,
with specific treatments, in order to make sure that it is secure for
handling, storing and exhibiting in a cool, stable and clean environment.
Treatment techniques include mending tears and hinges, filling losses,
removing adhesive tape and consolidation of friable and flaking ink and
paints.

The Textile Unit executes, mainly, textile restoration, but also
the treatment of bone, ivory and wood objects. Textiles are among the
most fragile artefacts, since they are, like paper, prone to damage from
pollutants, moisture, biological organisms and environmental changes.
The care for textiles varies, depending on size, shape, material used, and
the conditions in which they have been kept.

The Ceramics and Glass Unit is responsible for restoration,
observation, analysis and treatment of ceramic and glass artefacts. One
of the aims of the restoration work is to make sure the object is in good
condition, in a safe environment and presentable for display. Sometimes
old repairs or earlier restorations have to be re-done or reversed, for the
sake of the objects’ ‘health’ and stability.

The Metal Conservation Unit deals mainly with the preservation
and restoration of metal artefacts in our collection. Metal conservators
also prevent, or slow down, the deterioration of artefacts by ensuring
the light, temperature and humidity are maintained at the correct levels.
Beside conserving metal artefacts, those composed of semi-precious
stones, minerals and composite materials are also under their care.

The Analytical Unit provides technical support to IAMM's
conservation and curatorial staff in the form of material and environmental
analysis to assist in the evaluation of previous restoration works and in the
development of future conservation strategies

The Mount-Making Unit was the first unit added on to the
classical, initial conservation units. Their role and function is to design
and execute Perspex supports, together with the objects’ conservator,
for artefacts in storage and on display. The real challenge for the young
designers is to produce an almost ‘in-visible’ product which does not
figuratively or literally ‘overshadow’ the intrinsic quality of an artefact.

In order to preserve the textiles, remedial measures are often taken as a
support, by improving their stability to increase longevity.

Before and after restoration: Qajar ceramics, previously carelessly glued
together, had to be restored. The use of reversable restoration/conservation
treatment is very important.

Example of a composite [material] object. Organic and non-organic
materials are used to decorate a rifle, made of steel. Special attention has to
be paid to different materials interacting with each other and reducing the
life-span of the object.




RESEARCH COLLABORATION WITH UNIVERSITY OF
MAZANDARAN IRAN

\

Dr Rostami (on the left) during the official ceremony of unveiling the Islamic Bookbinding publication at the University of Mazandaran, Iran.

& In January 2019, a special ceremony was held at the University
of Mazandaran in the presence of the Board of Directors,
professors and researchers of the university. At this event, the
Islamic Arts Museum Malaysia’s publication, ‘Islamic Bookbinding’,
was officially unveiled. This publication is the fruitful result of
collaboration between Dr Mostafa Rostami from University of
Mazandaran and other researchers with the Islamic Arts Museum
Malaysia in 2017. Dr Rostami, a Member of the Department of
Art Research from the Faculty of Art and Architecture, has made
contributions in the assessment and analysis of the artistic and
technical aspects of Islamic manuscripts in our collection. The
catalogue was published in conjunction with an exhibition that
took place at the Special Gallery 2 between 8th May and 31st
December 2017. This catalogue is currently available to be
purchased at the Museum Shop. Please visit our website for more
information and details about the exhibition and the publication.
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Author: Islamic Arts Museum Malaysia
Price : RM145.00

Size : (W)24cm X (H)29cm

Year: 2017

ISBN No : 978-983-2591-14-6

Pages : 204
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EDUCATION

KURSUS SENT KHAT 2019

Date  : 5" January — 4" May 2019
Venue : Education Workshop, IAMM

This 20 days certificate course is conducted at the IAMM Education
Workshop from 5th January until 4th May 2019 on either Saturday
or Sunday. The participants learn the proper techniques of writing
Arabic calligraphy scripts such as Nasakh, Rig'ah, Thuluth and
Kufi using traditional bamboo or reed pen and ink. For Advanced
Level, additional lesson on Diwani Jali is included! This course
is facilitated by experienced & renowned instructors from the
Persatuan Seni Khat Kebangsaan Malaysia.

SAHABAT MUZIUM

— Collaboration with Senior
Methodist Girls's School Kuala
Lumpur

Date: 21 February, 21¢' March, 18" April and 13" June 2019

As we received an overwhelmingly positive response from the
students last year, IAMM is once again collaborating with Senior
Methodist Girls’ School, Kuala Lumpur on the Sahabat Muzium.
The programme includes four series of modules which are Islamic
Calligraphy, Arms & Armour, the Iznik World and the Malay World.
Similar to previous session, the programme includes exploring
the museum galleries followed by related activities. Each student
will be required to record their experience in a personal journal
throughout the programme.

I[ZNIK WORLD ON TILE
WORKSHOP

Date: 24" March 2019
Venue: Education Workshop, IAMM

In conjunction with IAMM's 20th anniversary celebration, a special
art workshop is conducted at the museum. Children participated
in the workshop for an engaging learning experience as they
discovered the beauty of Islamic art through drawings & painting
motifs on tile. To add to the fun, they are taken on a tour of the
Ceramics Gallery before the workshop.




TADARUS
Date: 27" April — 25" May 2019
Venue: Special Gallery 1, IAMM

Continuing its annual tradition, IAMM will be hosting the Tadarus
Al-Qur’an in conjunction with the awaited holy month of Ramadan.
The programme consists of the recitation of the thirty chapters
Al-Qur'an led by authoritative experts in Qur'an recitation from
Kuala Lumpur and Selangor.

This complimentary programme will be held daily throughout
the Ramadan month starting from 27th of April until 25th of May
2019, from 10.30 a.m. until 12.30 p.m. and it is open to public of
all ages. Interested party may contact our Education department
for further information.

INTERNATIONAL MUSEUM
DAY 2019

Orpaniied by
Lsu ere
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In conjunction with the month of Ramadan,
IAMM brings you

Z7™ April - 25'™ May 2019
10.30am -12.30 pm
Special Gallery 1, IAMM

Date : 18™ June 2019 (Tuesday)

The International Museum Day (IMD) is one of the highlights in
the IAMM calendar. The worldwide community of museums will
celebrate the International Museum Day on and around 18 May
2019. Respecting the month of Ramadan, IAMM has postponed
its IMD celebration forward. The theme of IMD 2019 is “Museums
as Cultural Hubs: The future of tradition”.

Complementing the theme, IAMM will be featuring an ‘Old
Malaya' scene with an installation of 2D kampung house and
old shop house to liven up the atmosphere! The set-up of the
kampung style will certainly bring back memories of ‘Old Malaya'.
We have series of programmes, art demonstration and exhibition
planned for you. To see the complete list, please visit the Education
section on our website. See you this 18th of June!
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PUBLICATION

QAJAR CERAMICS:
BRIDGING TRADITION

The Qajar era (1785—-1925) was a time of struggle to maintain
Persian tradition and identity while embracing innovation and
modernity. The rarely explored field of Qajar ceramics typifies the
development of the dynasty’s own language and vitality, reflecting
the rich vigour of the time. New technologies, new subject matter
and new markets meant a robustness that has rarely been
matched. For the first time, this subject is tackled with similar
learning and enthusiasm. Qajar Ceramics - Bridging Tradition
and Modernity is about art in transition, featuring a diversity of
ceramic objects from the collection of the Islamic Arts Museum
Malaysia. Accompanying the exhibition, this catalogue offers a
magnification of the distinctive characteristics of Qajar ceramics,
highlighting their forms, functions, aesthetics and themes. The
output of Persian kilns ranges from timeless elegance to products
that might be classified as kitsch. The writers of this catalogue
have taken a comprehensive approach, selecting objects that have
often been overlooked and explaining their place in the cultural
revolution that the Qajar era represents. From kiln technology to

D ' L' details of every known ceramic artist of the time, and historical

e iz o= e sources in treatises on ceramic artists and kiln technology, this

~—— ." ' “4Cy SMENIe. . = is a definitive delving into a highly original and comparatively
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Author: Islamic Arts Museum Malaysia
Price: RM120.00

Size: (W)24 cm x (H)29 cm

Year: 2019

ISBN No.: 978-983-2591-17-7

Pages: 232

Islamic Arts Museum Malaysia
facebook.com/islamicartsmuseummalaysia
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twitter.com/IAMM_facebook.com/islamicartsmuseummalaysia
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@islamicartsmuseummalaysia instagram.com/islamicartsmuseummalaysia



